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BILL EVANS NIGHT 10/12/10

Eill Evans (1929-1980) is one of the all-tine gieat jazz pianists. Among his many achie veme nts, he
ploneered a raclic ally new, 1omantic style of playing ballacls, wiote a lage body of original
compositions that have become pait of the stanclaid jazz re pertoire, was the leacler of many of the
seminal jazz fios in the 1960 ancl 70°s, and was a member of the Miles Davis group that recorlec
Kind Of Blue. Bill plandste touch beautiful voue ings, unusual and lighly advanced rhythinic s nse,
and overall musical sensitivity malke him one of the great figures in jazz piano history.

A Time for Love was recoided by Bill in 1968 on his incredible solo record Alone . The piece begins
with a beautiful two-hand aange ment. The ammangement starts with open block chords, then Bill uses
various infervals in the FH to harmonize the melody, while breaking the harmony into ingenious
combinations of LH choid parts, creating various strength of movements FH and LH inner line
moveents coming to a climax in measwe 32,

Analysis of A Time For Love - FH

FH basic functons — state melody, harmonize melody with 2 or 3 notes below it in varous
intervala'combinations, use inner lines fo move hammony along.

13 FH melody on fop

2) Melody hammonized in thirds (pretty) meas. 1
3) 379 measuie 3

4) Trads (stronger sound, sometimes using upper struc hue trads for tension) meas. 4
5) 6" (pretty) meas. 8

6) 4hs (uore modemn) —meas. 11

Ty T*chords — meas. 12

8) Pamallel chords — meas. 16

9) Octave melody for siiength — meas. 17

107 FH inmer lines —meas. 18

113594 vs. m7 meas 29

12) Upper structure friads — meas. 31



Examples fiom A Tuue For Love LH

LH basic functions — block or break up harmony in vanous ways. crea’e counter-melodies (often
imifated) to FH melody, move inner lines to move harmony along, use a wave-like 1/8 note
substratum to create strong movement. LH concept changes generally every 1-3 measures o1 so.

Analysis of A Time for Love -LH

157 block — meas. 1

273 block - meas 2

13-37 breakup- meas 3

157 block meas. 4

135 tenth- meas 3
Dovwmward tenths — meas. 8
Upward tenths — meas. 9
Lead lines, nnitated — meas 10-12
Intemupted ste pwize motion - meas. 13-13
Inmer lines/10ths — meas 17- 18
Switching between 2 and 3 feel — meas. 2 1-22
Up mofion followed by down motion meas 22-23
1/8* note wave flows — meas. 33

Armangement Concepts -

ST two-hand chords (upper strue ture triads) are 3-7 note spread voicings with a triad in any
inversion on fop, that includes at least one tension @, 11, 13)

For biggest sound, use LH 10* arpe ggios vs. EH octave vokines

Bill is conscious of the relationship between moving and holdme, and offen holds on an interesting
sounc

Fhythmic movementioverall inte nsity increases as armangeme nt unfolds Amangement gets faster,
wider and thic ker as it moves.

Imitation is used a 1ot in the melody and LH lead lines
LH is syncapated in many places

Doorknobs used for two-hand chords/impmoy 133, 173, 313, 317



A Time For Love

By
PAUL FRANCIS WEBSTER and
JOHNNY MANDEL
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